
IS VELASQUEZ THE GREATEST OF ALL PAINTERS?
The Master Was a Magician of Paint,

Yet Other Painters Surpassed Him
in Certain Phases of Art

jtB m ws expected, an Inquiry has
itAebsd na oouohsd In the following
xpreaslve terms: "Who la this painter

fellow VelaaquM that got 11,000,000 for
two ot hla pioturest- - Tbk waa followed

k second question, though from an-eth- er

source: "Is Velaeques the gresteat
minter of them all? Professor 8. says
U la. We should very much like to
knew, an Millburg (N. O.) la apllt up into
two faotlona, one upholding the pro-twt- ar,

the other fighting for Ataxia

Tdetne." What la one to say when
Mil burg la divided on auoh a profound
xathetlo question? We are of the opinion
that there Is no such thing aa 'the greateet
pilntw." its all a matter of atria, and
there are many etylea. Certainly Velae- -
nUz waa a magician of paint, without
uifestlng the rich color of Titlana, the

gracious line of Raphael or Mlehelangelo'a
mighty personality. The two ezamplea
nj Velasquez now the property 'of Mr.
Altaian were no doubt paid for with a
bis check, hut there Is a lot of money
In the worM and very few maaterpleoea
t,r the Spaniard. Henos Mr. Altaian
will not regret hie purchase and Amerioa
la sit the richer. As to the Identity of
VeUsque?, It would not he amiss to aay
that the "painter fellow" has been dead
several Tears, and he didn't die rich at
that. It ua talk of him at length. Wo
have adopt!! the Spanish way of spelling
hli name, following In this his biographer
llereute

Sir Walter Armstrong gives the date
rf his birth as June 0. l&M. The late

iirellnni de Bereute, the principal au
thority on the life and works of elaeques.

tilt the above date aa the baptismal
,17 . There lias been eomo dispute as
to the date, but the registration of his
baptism on that day la the parish of Ban
rsdro Is et ill extant, tils father was
Juan Rodriguez da Sllva, his mother
(leronlma Velasquez, so that the painter
ought rather to have leen known as
SUva than by the name ho has rendered
famous. The Silvas were of gentle
Portuguese origin, but had been settled
In the capital of Andalusia ever since
the beginning of the sixteenth century.
Th Tour.K PIpro was intended by his
parents for come literal profession, wan
taught Latin, was Introduced to twlles-lttr- es

and even to philosophy. After
k time, however, he began to show such
Ml unmistakable toward art that . friend's
Its waa placed as a pupil with Francisco
Harrara the elder, whose brutal manners
are said to have driven the boy away,
after but a short probation, to the studio
of the milder Pacheoo.

Become Court Painter.
In hla 'Arte de la Pacheoo

claims nearly all the glory of his pupil's
education. Ills assertions must, however,
be taken with some reserve, for the
mature art of Velaaquea has vaatly
In common with rough but painterlike
rigor of Herrera than with the oold
timidity of the other Franciaoo. Whether
the lad stayed longer with hla first master

tradition deolarea or not, a
pariaon of their work leaves no room for
doubt aa to strong and permanent
influence of Hen-era'- s example. The

of a third master haa been said
to count for aomethlng. This waa Luis
Tristan da Toledo, a pupil of Et Greco.

need , Embassy. His
be laid. The true masters of Velasquez
ware hla He worked directly
from nature a determined sincerity
which haa not been surpassed. Huge
studies of still life with hla life size figures
introduced exist to prove how frankly

endeavored realize I Escorial.
of things. Before he waa out of his teens
h painted "Water Carrier" of Apsley
Rouse and "Adoration of tho Kings
of the Madrid Museum, and in each of
three the power given by such studies
li conspicuous.

In 1818, when he waa not yet IB, Velas-
quez married Pacheoo 's daughter Juana.
Thirteen months afterward she bore
hla a daughter, Franolsoa, and two years
later still a second daughter, Ignacla,
nho seems to have died in infancy. Fran-cla- ca

lived wife of the
painter Mazo Martinez and the mother
f't many children. The wedded life of
Velasquez was one of tranquil
and when he died, forty-tw- o years after
hli marriage, hla wife followed him in

ART NOTES
Elsewhere on this pass may be found

a reproduction from one of AV. Elmer Scho- -
(

f.eld'n characteristic paintings. The can- -
ias In question may be seen at the Loula
hatz art eallerles, where, beginning to-

morrow, li an Important one man
! Mr. Bchofleld's work. The catalogue

contalna a capital appreciation Scho-field- 's

art by Arthur Hoeber, a brother
laiidacaps painter.

Roban Held announces a summer ctess
tor a limited number of out of door figure
paintings during June, July and August.

particulars may bs from
MIm Marian Margarst Kerr the Art
Mudenta League.

The Italian Futurists have raided Lon-
don und are showing their extraordinary
iludlna of simultaneous rhythms, moon-
light In motion, and DUrole calyxes

, Ht the galleries. The bold and
reeoundlng preface of the fulgurant

the poet with the emotional
nodtrlls and the Incendiary pen. Is printed

lth tha analytical programme (yea. It
tm come to that) of the pictures by Ilocolon

ItiiBsolo, C'arru and balls. We
'onferni that we dote on the picture called

I he Haunting Dancer" by Heverln. Fancy,
I! you ran, a composite portrait of Anna
Held, Na?lmova and Marie Doro, but largely), ei plods the three heada by the aid
of h vivid Imagination and In a shower
of rpnrkH, Rciulbs, rockets, hair, noaes,
)lrow and perfectly ladylike reputat-

ions, the picture coalesces In your ahull
und you say: "Ays, but It Is a haunted
iUni (.r " 'j hen you go over to see Alfred
Mlevlltz at the Photo-Secessio- n Oallery
and Krnngln with him till far Into the night,
(me Item, however, In tho programme of
the riiturlsts commends Itself to us. I. e.,
'We demand for ten years the total

of tha nuds In painting," The
artletlc Hlnck Hand committee that signed
the Hbovn prontmolamento to
i.dd that the nuds Is not Immoral tn their
rei, but only monotonous. To this e

lui'r miliKcrilie. female figure, elon-"tt-

ill formed, has become
rn 'snvai a mors article commerce,
"hln , Mdiuw, smeary, limbs with lard
Midi'i-rt- , purely ronNentloiml- - for Mhock

n t may sound, women ore seldom
Mini try pp,.m to lie on canvases by Ca- -
'uurl, Hi'iiniT, Hoiigiiereau, Leighton,

W mid other purveyora of sentimen-
tal th in the nude In art baa btoome ab

eight days to the grave. She aeema to
have been something of an artist herself,
for aha holda a oanvaa in her hand in her
portrait at Madrid.

In April. Velasouaa oald hla first
visit to the Spaniah capital. There ha won
tne friendship of Don Juan Fonaeoa,
oanon of Seville and almoner to the
King, who presented htm to the Minister
Ulivarea. Of this nothing came for the
moment, and the painter returned to
Seville. In the first months of 1U3, how-
ever, ha received a letter, through Fon
aeoa, from Olivares calling him baok
and enclosing a sum of fifty ducats to
defray expenses. Ueatonoeaet out for
Madrid, hla wife and hla father-in--
law with him. Within a few days of his
arrival ha began and finished a portrait
of Fonaeoa, which waa oarrled to the pal
ace and shown to the King. Philip IV. at
onoe named him the of hla house-
hold, with a salary of 20 ducata a month,
and commanded him to begin a portrait
of the royal person. Some time had, to
elapse before this portrait waa finished,
for during the summer of 1638 the King
waa greatly occupied with the entertain'
ment of the Princo of Wales and hla
friend "Steenle," who were present on
their famous tour in search of a wife.
Pacheoo says that Velasquez began a
portrait of Charles-- It has not been Identi-
fied. In the autumn of 1823 Philip's por
trait waa finished, and hla delight in it
waa such that ho granted the painter a
monopoly In the royal features and, it Is
said, ordered previous portraits (by the
Caiducct, Angelo Nardl and others) to le
removed from the

Velasquet's Italian VitiL
Tn August, 1628, Rubens arr vad at

Madrid just about the time that Velas-
quez waa finishing his picture of
the Bebedores. According to Paoheoo
the two painters had been In cor-
respondence, but however that may
be, both natural Inclination and the ex-

press oommandH of Olivares led the Span-
iard to pay solicitous attention to the
Fleming. During nine months the two
men lived In close intimacy, and the
influence of the elder (Hubens wan now
51 years of age) must have had itt effect
upon his oompanlon. In the work of
Velasquez no direct echo from Rubens
can he traced, but It waa bv his new

leaning advice that the Spanish painter
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mode his first joumey Into Italy. He
set out on June 29, 1620, sailing from
Barcelona in the same ship as Don Am- -
broslo Splnola, the victor of Breda, and
taking his faithful slave Par--la with
him. Olivares gave him 200 ducats for
his journey, a gold medallion of the King
and many letters of recommendation
Tho lirst city In which Vctoitquez made
a stay was Venice. Tho pacific character
of his visit had been notified to the State
Inquisitors before his arrival by the Vene
tlan Ambassador at Madrid. There he
oopled Tintoretto's "Crucifixion and
"last Supper.' From Venice he went
to Rome by way of Ferrara, Bologna
and Loretto. At Roma be remained
for a whole year. Thanks to the Influence
of the Count Monterey, at that time
Philip's Ambassador to the Vatican
he waa assignod a lodging to the Villa
Medlcls. Thence, after a stay of two
months, he waa driven by fever to take

On him, haerever, no great stress refuge In the Bpanlsh

with

viscera

time was spent in making studies from the
Italian masters. In painting such sketches
as the two from the Villa Medlcls now
in the Madrid Gallery and In oomptettng
the "Forge of Vulcan," now In the Museo
del Prado, and the "Joseph's Coat, at

he to the actual look the Toward tho end of 1630
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Velasquez went to Naples, where ho was
the guest of the Spanish Viceroy, the
Duke of Alcala, and where he struck up
a close friendship with Spagnoletto. It waa
at tho instigation of Velasquez that Philip
IV. bought many of those pictures by
the Valenoian master which now hang at
Madrid.

Early In 1631 Velasquez was again In
the Spaniah capital. Delighted to have
hla favorite baok. Philip aaslgned to him
for a studio the north gallery of the Alca
zar, arhlch communicated with the royal
apartments by a door of which Philip
kept the key. The King soon fell into
the habit of paying a dally visit to the
painter, with whose help he himself
made some by no means contemptible

solutely stupid. When Degas, the first
after Itembrandt dared to show the world the
true shape of the sex a wall arose in Paris.
Whutl hhort, bandy legged, broad hipped,
little headed, arms too longl No, Deans Is the
benopenhauer or art. A misogynist, a
cynic, not a truth teller! Since then the
hobble skirt has come in and we once more
enjoy the Illusion of alim woman.

But a splendid thing If the aeademlo
nuds could be banished to the studios.
The sun dappled maid in the boskage la a
veritable nuisance at exhibitions. We
prefer still life to her and her tallow skinned
boudoir slaters.

The Futurists sneer at the Fauves, the
Cubists, the Secessionists and others of
the revolting clana. Yet they, advanced
as they think themselves, may be outdone.
We propose to go them one better. How
about a school of I'rojectillsm? What tn
the name of Kenyon Cox Is rrojectlllsm?
Bo patient. It will bo the most popular
school of the future, although it demands
a high order of pictorial Imagination to
understand, it. Projeotlllam, then, Is the
art of projecting your Imagination upon
a perfectly blank canvas. But you must
have undergone severe technical training
as a pa Inter: you must be a poet born aawell
as made like young George Vlereck; you
roust be a skilled musician, and with these
arta penned behind your burning brow you
project the synthesis upon an empty can-
vas. You may wish for a marine, a figure
composition, In allegory, a view of your
soul after meeting many, many bock beers,
or the picture of your future wife (alimony
and all). In a word, soul states let loose
upon a canvas. The beauty of the schema
Is that the same canvas can serve us a back
ground for a thousand persons, You project
your soul. You see In your mind's eye
the picture you have elaborately composed,
and without squeezing a tuba or lifting a
brush. Of course this New Art will put
the dealers out of business. What a loss,
says the Bhan Van Vochtl Do not forget
that the password of the future la Projectll-la-

or every man hts own artist.
There Is enough going on at the Knoedler

art palace this week to keep a lover of art
happy all day. Paintings by El Greco
tha father of Futurism and Goya are In one
gallery, for access to which a small fee ot
admission Is charged. Then there Is Henry
Golden Dearth with some of his new and
highly decorative plctme that cauaed
a Miiiatlnn In l'htladeluhia at the Pennsvl- -

vanla Academy show, Charles Hoffhsuer
has la a lower gallery a large painting,

essays In art. Boon after hla return
Velasquez finished a portrait of Don
Baltaaar Carlos at the age of 3 and pro
vided a sketch of the equestrian statue
of Philip which waa afterward modelled
by Pletro Taooa at Floranoa and now
stands before the royal palaos at Madrid.
The aketch hangs In the Ufflal. In 1634,

on the occasion of hla daughter Fran-clsca- 's

marriage to Juan Bautlata del
Mazo Martinez, Velasquez was permitted
to hand down hla court appointment
to hla son-in-la- w and waa himself named
an ayuda da guards ropa without salary.

Yean of Great Pictures.

Between this time and 1848 the story
of Velasquez Is contained in the chrono-
logical list of hla pictures. In the last
week of 1637 ha Is aald to have painted
Marie de Rohan, Duchesse da Chevreuae,
perhaps in the mala costume in which
she fled from France. In 16B8, probably,
he painted the Crucified Christ (Madrid
Gallery), aa to which Sir William Stirling
Maxwell waa In error In supposing It to
have been carried off to France by Joseph
Bonaparte or soma of hla generals. In
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A IN OLD
After Elmer Now exhibition the Katz Galleries,

1643 he painted the two Aranjuea land-
scapes, now at Madrid, during the so
journ of the court tn that retreat. The
following year saw the disgrace of Oli
vares. He waa accompanied into obscur-
ity by the best wishes of Velasquez, who
so far dusregarded the etiquette-- or the
court lo whloh ha belonged aa to visit
the minister In his The

equestrian portrait of Philip in the
Museo del Prado was the fruit of 1644.

To these years, too, belong the portraits
of dwarfs, fools and other eocentrio mem
bers of Philip's household,
In the same gallery. In 1646 died the
Infante, Don Baltasar Carlos, and in
1647 Velasquez painted the Surrender of
Breda, tho famous Las perhaps
the finest purely historic picture In the
world.

In January, 1648, Velaaquea embarked
at Malaga on his second. visit to Italy.
He waa accompanied aa before by Parya,
and he travelled In the suite of the Duke
of Kasera, who waa on his way to receive
Pliillp'a flancoe, the Grand Duchess Mari
ana of Austria. The main object of this
second voyage was to collect pictures and
casta from the antique for the Alcazar
and for the proponed Academy of Fine
Art, whloh was only to be established
a century later by Ferdinand VII. The
painter landed at Genoa, visited suc-
cessively Milan, Padua, Venice (where
ho bought a Veronese and three

Bologne (where he engaged the
decorative painters Colonna and Mitelli
to go to Spain), Modena, Pamra, Florence
and Rome. From Rome he passed on al-
most Immediately to Naples, where he
presented himself to the Viceroy (the
Condd d'Onata, who had just suppressed
the rising of Masanlello), and renewed his
friendship with Ribera. After this he
returned to Rome and stayed there for

'Triumph of a Condottlere," besides a lot
of viows of New York in his accustomed
high and brilliant keys. And there ore
always a lot of canvases by old
of various schools, which comprise a per-
manent of the Knoedler galleries.
The (irt'cos and are of prime iiuallty.
The present writer cannot recall any better
either at the Prado or even In Toledo. This
particularly applies to the Goraa. The
great portrait by Oreco of Cardinal Don

O. W. E. Russell, whose 'Collections andr
Recollections" haa been a fruitful mine ot
anecdotes for more than ten years, proves
in his new book, "One Look Back," that
he haa not yet exhausted hla material.

Mr. Gladstone, he says, waa no admirer
ot modern hablte of luxury and gargan
tuan repasts, and onoe complained to
htm that life In a country house meant
three dinners a day, and If you reckon
sandwiches and poached eggs at 0 o'clock
tea, nearly four.

In April, 1880, Mr. Russell took his
seat In the House of Commona for the
first time. Mr. Brand, afterward Lord
Hampden, waa then Speaker, and Russell,

how fresh he looked one night
after a stormy sitting, remarked to hla
tralnbearer how well hts distinguished
master had borne his trying task. The
tralnbearer, a man of depression, replied

"Ahl sir. It Is the Speaker's 'igh color
that deceives you. 'E'll 'ave that same
'Igh color when 'e'a laid ost In 'is ooffln."

The author gtvea the following word
picture of the manner in whloh the newa
ot the murder of Lord Frederick Caven-
dish in Phoenix Park was received In Lon-

don:
At that time Lord Northbrook waa

First Lord of tho Admiralty and on Sat-
urday evening, May e, 1881, he gave a

at his official residence. The Duke
and Duchess of Edinburgh were among
the guests and there waa some musio
after dinner.

In the middle ot the performsno I
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mora than a year. Innocent X., Giovanni
Battlsta Pamphlli by birth, waa the reign-
ing pontiff, and his portrait, now In tlio
Dor la Pamphlli palace, is one of the finest
works of Velasquez. Among other por-traJ- ta

painted during his stay were those
of Donna Olympla Maldachlnl, of F la-

nds la Trtunfl, of OlrolannoBtbaldo, and of
various chamberlains and other servants
of the Pope. All these, says Palomino,
were painted with those long handed toots
whloh have since been known as Velasquez
brushes. In the early months of 1631 tho
painter still lingered In Italy, but a letter
from hla friend Fernando Ruiz de (Jon-trera- a,

hinting at Philip's Impatience for
hla return, led htm to make preparations
far his journey homeward. He sent his
collections off to the care of the Spanish
Viceroy at Naples and embarked at
Genoa far Baroelona, where he landed in
June, 1661.

A Knltht of Sanitate
On February 16, Velasquez wan

named Aposentador Major, or Grand
Marshal of the Palace of Philip. During
the eight years of life which remained to
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him the duties of this office must have
demanded a large part of hia time, and
this may in some degree account for his
adoption of that broader and moro sum
mary manner which marks his final period.
The chief works which belong to this time
are "Las Menlnas, or the, "Maids of
Honor; the 'Portrait of Alonso
Cano," the "JEaop" and "Menlppus," and
the later portraits of Philip and his family.
The "Menlnas" waa painted In 1656, and
it was not until test that Velasquez war
received into tho order of Santiago. The
story which ascribes the red cross on the
painter's breast to Philip himself ought
rightly to be told in .connection with the
certainly authentic. sketch at Kingston
Lacy. In that sketch the red cross is
roughly indicated by a hand which is not
that of Velasquez, although the paint is
coeval with that on which It is placed.
In spite of the interval between tho
painting of "Las Menlnas and the
painter's formal reception into the
ordsr the old tradition has every prob
ability. We have only to suppose tho
graceful act was dona some time after
the completion of tho picturo, and that
the deliberate Spaniards took their time
over that verification of the artist's
noblesse which was necessary before ho
could be finally received into the knightly
brotherhood. His reception took place
on November 28. 1850.

Shortly before this tho Marechal Duo
de Oramont, who came to demand the
hand of the Infanta Maria Tereea for
Louis XIV., hod made his entry Into
Madrid. The painter hod been directed
to attend upon him and five months later
It became hla duty, as Aposentador, to
carry out the Spanish share of the prepar-
ations on the Island of Pheasants, In the
Bidassoa, where the marriage by proxy
waa to take place. Sotting out from

Fernando Nino ds Guevara was fully de-
scribed when It came to America several
seasons ago, Greco's view of Toledo will
prove how modern wns his vision. One
of tho Goyns, tho famous "Women In n
Balcony" (which .Manet knew and loved)
la a verltnbla mnsteiplnco. It is a loan
exhibition for the benefit of the optimistic
ladlea who believe that when thoy got the
vote they too will be transformed Into
Goyas, El Grocos, Velasquozes, llanots In

noticed a slight commotion and saw a
friend leading Mrs. Gladstone out of the
room. The incident attracted attention,
and people began to whisper that Glad
stone, who was not at the party, must havo
been taken suddenly ill. While we were
all wondering and guessing a waiter leaned
across the buffet in the tea room and said
to me:

"Lord Frederick Cavendish haa been
murdered in Ireland. I am a messenger
at the Home Office, and we hoard it by
telegram this evening.'

In nn incredibly short timo the ghastly
nejrs spread from room to room, and the
guests trooped out in speechless horror
That night brought a condition more like
delirium than repose, On e felt aa though
hell had opened her mouth and the powers
of darkness let loose, Noxt day London
waa like a city of the dead, and by Monday
all England was in mourning. "

In 1H94. when Gladstone rotired from
offloe, he wrote in reply to Mr. Russell's
letter of farewell.

"My speculative view into the future
shows ms a very mixed spectacle and a
doubtful atmosphere. I am thankful to
hare borne a part In the emancipating
labors of the laat sixty years; but entirely
uncertain how, hod I now to begin life,
I oould face the very different problems of
the neat sixty years.

"Of ono thing I am, and always have
been, convinced It Is not by the Btate
that man can be regenerated and tho
terrible woes of this darkened world
effectually dealt with. In some, and very

1'U 12.

Madrid eight days before the Ring in
company with two assistants, his son-in-la- w

Mazo and one Jose da Villarael,
he prepared lodgings for the court along
the whole route to the Castle of Fontara-bl- a

and completed the avlllon in the
Island. During the oeremoniea connected
with the marriage he acquitted himself
admirably, but tho fatigue of it all waa
too much for his strength. He returned
111 to Madrid and after a few partial re-

coveries he finally sank and died on
August 6, 1800, In the sixty-fir- st year of
hla age. Ho left all he possessed to hla
wife, Juana Paoheoo, but she followed
him to the grave on the l.th of the
same month. After his death tho painter's
affairs were found, or at least declared
to be in disorder, i ne Bpanisn i reasury
clalmd a sum of about 1,260,000 mara-ved- ls

from his estate and laid an embargo
upon his effecta. Six years later this
was taken off on the payment by his son-in-la- w

Muzo of half that sum, the re-

maining half being remitted as due by
the treasury for arrears of pay to the
King's Aposentador. As a man Velas-
quez seems to have been all that was
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attractive and admirable. As a painter
he more thoroughly foreshadowed the
art of our time than any other 'old master,"
and so hla pictures are held In higher
esteem in modern schools of art than
those of any one else.

The chief pupils of Velasquez were
Murillo, Curreno de Miranda, Juan de
Pareja, Juan Bautista , Mazo Martinez,
Juan de Alfaro y Gomes, Juan de la Corto,
Francisco Palacioa, Nioolaa de ViUacia,
Franciaoo da Burgos, Tomaa de Agular
and Antonio Puga, by one or the other
of whom many pictures ascribed to the
master were painted.

Characteristics of Hh Art.
Velasquez has said Bereuto represented

the naturalistic tendency of his race
with aajnuoh constancy of purpose as
did those of his contemporaries, who,
like Ribera or Zurbaran, went furthest
In this direction; but while he was yet the
most faithful interpreter of nature he
ennobled It, and thus attained the level
of the great artists of the Renaissance.
Thiti it is that the portrait of Innocent X.,
figuring in Homo in company with tho de-

cadent productions of the seventeenth
century, evokes to the great surprise
of every one the memory of the giants
of urt. Velasquez, a perfect naturalist
by instinct and temperament, waa the
most perfectly classlo painter of all the
Spaniards; his representation of nature
does not stop short at transitory and per-
ishable form, but attempts to penetrate
to Its essence; and It Is by instinct, not by
the spirit of imitation, that he thus works.
In the "Uorrachos" and other mythological
scenes he avoids the conventionality
customary to this style of painting, and
his Interpretation, though very realistic
in appearance Is to every close observer
the work of a synthetic genius who, while

petticoats, not to mention the Shake-Hpenrc-

(Innthes, llnlzur and Flauberts.
Also Darwin and Dick t'rokcr. There la
balm In (llleud for you!

Koine suiwriV paintings by Itlchard E.
Miller nro at tho Mncheth (iallorlcs till April
50. Etchings by Zorn, rnimliix over many
years look at that luscious plate of 1813
(No. D are on view at Keppol's, Mr. Krau-sha- ar

has hung this week In bla galleries
paintings by lionrl le Bldaner and Frank

ANECDOTES OF CELEBRITIES
important, respect I yearn for the im-
possible revival of tho men and ideas of
my ilrst twenty years, which immediately
followed the first reform act. But I am
stepping out upon a boundless phln." ,

Dickens's Fees for Lectures.
At a recent sale of autograph letters at

Sotheby's Dickens was in considerable
favor In tho market and twenty-thre- e

and a hulf pages of hts letters fetched
18t ins. Ono letter referred to the death

of Mary Hogarth and said: "Stnoe our
marriage sho has been tho grace and life
of our home."

Another letter was to S. A. Chappell,
fixing his fees for lecturing. It runs:

"I am happy to accept your offer of
1,500 for thirty publio readings in London,

tho provinces, or elsewhere, as we may
agree, Payment of the 1,500 to bo made,

600 on tho 6th of April next, 500
when fifteen readings shall have been
given and 500 when the whole number
of thirty readings shall have been given."

Growth of Japanese Naval Town.
From Tht Japan Advertlttr.

Kendo, the new naval town eatabllihtd
on Chlnhal Hay, Is growing with re-

markable rapidity. Tho homes already
built number 3(7, In which l,u53 house-
holds live. Eighty-si- x houses ore now
under construction, In which 363 house-
holds will live.

It Is conaldcied likely that before sum-
mer this year the t&wn will contain 2.000
households and a population exceeding
10,000.

Scarcely Possible to Grant the Title
"The Greatest Painter" to Any

Artist All a Matter of Style
respecting the truth, seeks the Ideal J and thua produce effects beyond what u
expression suitable to each of the typea natural. But this restriction of range In

represented, a proceeding which la purely hla genius Is counterbalanced by his in'
classlo and purely Greek. The "Water tensity; there la never any uncertainty In

Carrier of Seville. " the "Court Dwarfs" and , hla works. He was novor weak and very
the "VagranU" whom he painted reveal
a similar tendency on the master's part
to rise from the purely reallstlo interpre-
tation of the individual to the generic
expression of character. Velasquez
would not havo been able to attain suoh
a high idealization if he had not been an
accomplished draughtsman.

That is his most striking gift. We
have already observed it-i- the presence
of each of his masterpieces; the drawing
is always faultless. This faculty, which
is so difficult and so tedious of acquisition,
waa, so to say, natural to him, for it waa aa
apparent and as indlsputabls in his ear
liest works, such as the "Adoration or
the Magi and the "Water Carrier of
Seville." as in his latest productions. Now,
Velasquez waa not 34 years old when these
two oanvases revealed his precocious
mastery of drawing. By hla personal
style of interpreting nature he stands
out from among the great masters and
from among hla equate and most clever
Imitators. Nobody has surpassed him
in the stability and aplomb which all the
personages of his paintings display, and
few have been able to attain them without
falling into affectation. In hla rendering
of the outline of figures he haa wisely
chosen to do away with all useless details
and to select only the purely essential
for the realization of the work.

Not Great at a Colorlst.

As for the other qualities, they are so
wisely balanoed that no one prevails
to the detriment of the others; natural
simplicity of composition, harmony of
ooloring, lifelike but always majestio
expression in the faces, exquisite taste
in arrangement, everything Is balanoed
In the happiest manner, and the apogee
of art Is thus attained.

Velaaaues cannot be placed among the
great oolorists in the strict sense of the
word. An eminent oritlo of Spanish art
haa said that 'Velasquez would be very
Inferior to what he Is In reality If he had
the coloring of Rubens. Rubens's coloring
is conventional, and the principal char-

acteristic of Velaaquea, that whloh 'consti
tutes the essence of his genius, that in
whloh he la superior to all other painters.
is his sincerity." This remark might be
applied not only to Rubens but also to
other masters who shins by tne nonneas
and intensity of their ooloring. Velaaquea
never had a very brilliant palette; he only
used the colors necessary for those sub
dued tones in whloh all the gray tlnta
are combined. He thua obtained, thanks
to the skill with which the relative values
of the different colors were determined,
harmonies of the highest distinction.

Another of the most notloeabla of the
characteristic of Velasquez, aa of all great
artiste, is his independence. He waa
altogether a development from within.
for we are unable to attribute any great
Influence on his artlatlo development
to hia great masters, Herrera and Paoheoo,
He frequented Herrera's studio only
during a few months of his boyhood and
besides, nothing is more opposed to the
cold and ill digested classicism srlth whloh
the writings of Paoheoo are impregnated
than the style of Velasquez. From his
travels and study he assimilated only
what suited his temperament. He 'dd
not yield to any outside influence; that
of El ureoo waa limited to the addition
of some of the qualities of this extraor
dinary artist to those whloh Velasquez
already possessed.

This Independence, this knowledge of
his powers, was the reason which led
Velasquez never to attempt large deco
rative painting, for which he did not feel
himself suited. Thus It is that when he
hod to deal with tho decoration of the
irreat rooms of the Aloazar and Buen
Retlro he undertook himself to go to Italy
to look for fresco pointers. Velasquez
knew himself perfectly; he knew that
imagination and invention, two indis-
pensable factors In allegorical and deco
rative compositions, were not nis strong
points, and so he never left tho sphere
in wMnh ha mnvMl an frAAlT. He was

..!. V.... . ho tn..A ha,- - .nH ! HO

never attempted to regard her with those
magnifying glasses which, while en-

larging the lines, enlarge also the horizon

Brangwyn. They are new and each In
Its way Is very Intereetlng, Mr. le Hidaner
Is now in tho country and Frank Brangwyn
It expected hhortly. When tho latter has
etched some of his monster plates of New--

York we may expect a moro powerful, more
poignant, more massive and more truly
interpretative version of this City of Mag
nificent Chimneys than is to be found tn
the tiny arabesques of Joseph Penneii.
But we can hear Whistler shouting from
across the river Btyx: "There are do big
etchings. The only etchings that are artla
tlo are the etchings that look like mine!"

Through the courtesy.of Georges Durand- -
Ruel ws have received the catalogue of
Auguste Chabaud's exposition at the Bern- -
helm Oallery, Parts. M. Chabaud (doesn t
that nu mo recall to you the old color mer-

chant of twenty or thirty years ago In Paris f)
belongs to the Near-san- e school. He knows
a lot, but ha wont let the world see that be
does. Under the mask of an Egyptian
rigidity he portrays men sitting; men that
are seemingly oarved from Immemorial
granite. O the mystic pantaof these men!
Nevertheless M. Chabaud has talent. Only
we wish these new chaps wouldn't write
prefaces. Chabaud writes: Van Dongen
writes; Tom, Dick and Harry write. Why?
Alao, why not paint Instead of breaking
forth In manifestoes, challenges to the
peaceful men In the atreet and other ani-

mals? Great artists never reaaon about
their art tn print. Even Sir Joahua Reyn-
olds did not practise what he preached.

There are new paintings at the City Club
this week. At the Haas gallery night
studies and other pastels by Bernard Gua-so-n

may be seen. At the Arthur Tooth
galleries Is a choice collection of mono-
tints In color by Sydney E. Wilson. Until
April IS there are at the MaoDowell Club
naintina--s br Irene Brown, Matilda Browne,
Harah Henry, Alice Lark In, Margaret Long-stret- h,

Helen Mable, Beatrice Stevens and
Helen H, Turner.

In-n- na nf ilia .llllaa lfahTM. (laOM
m.a t nl,l ,inrv vaara aao about a ban
quet given to Jullen by ths pupils of
his scnooi. .iuiicu niauo -- u iiusuwi
speech about Lefebvre, praising the mas-I.,- ',

e,,iiit tn the nuda. "Elegance, re
finement, an echo of ancient Ureeee, and
It..... Mr MAflH. WI1ML 111, YOU

think? When he had exhausted all the
h tha mftitul of honor should

he accorded to l.efehvrehe said, 'I ask you
lo rsmtmuer, gtnucmeu, wat u u

seldom careless. I,uclen Solvay says
most appropriately in his book on Spanish
art: 'Only, these splendors of the painter
and the physiognomist which wore Inter
mittent with other artists never aban-
doned Velasquez for an instant; he did
not know what fatigue, the parent of
commonplace, meant." This constancy
of perfection, the conscientiousness and
care with which the accessories as well
as the principal parte of his pictures are
rendered contributed also to limit his
production.

Greatness of Velasquez.

Velasauez never worked without a model:
the poverty of his imagination prevented
htm from giving full scope to fancy, and
far from suffering thereby, as la the case
with many artists, lis was thus saved
from falling into the faults and bad habits
of those who sacrifice too much to what
is considered "ohio." Never, even in
the fulness of his accomplishment, did
he fall Into mannerism, that fatal result
of the abuse of facility; nor were any
traces of deoadenoe to be seen at any
epoch of his life. He exercised his art
like a veritable ministry; never once dur-
ing hla whole arlistlo career did be trill
with hla definite work; he neither painted
mere impressions nor daubs; not even
sketches for his pictures. Those attri-
buted to htm of "Las Ijancas" and "La
Menlnas are not by his hand. In his
time Imitations were made of his style.
In our days the clever pasticheur of th.
sketohes and even of the paintings of
Goya, Eugenio Lucas, whose works are
atl ributed to Goya in many oolleotiona and
even museums, tried also lo imltits
Velasquez, but these badly designed imi-

tations, verging on carioature, have de
ceived nobody.

Ills progress was slow but continuous.
THs becomes evident on studying his three
famous manners, so sharply defined, which
are evolutionary phases uniting the inter-
mediary works which we have already
pointed out. There ft no moro trans
parent or simple technique than that of
Velasquez; it is all the more interesting
to us aa It teaches us that the least com
plicated methods may lead to the most
surprising results. Each of the manners
of Velasquez has its special correspond-
ing teohnique. We have seen that these
differences arise especially from the foot
that the paint, whloh is very thiok In the
earlier pictures, gets more and more fluid
aa the skill of the artist increases. In
his last works some parts appear as If
painted in water color, only the, head and
hands being tnicKiy pain tea. ine
Dwarf, "Don Juan de Austria and the
"Hermita are painted in this style. That
method, doubtless, en abled Velasquez
to paint very rapidly; but, on the bther
hand, the master was never satisfied with
his first idea; in order to be oonvinoedof
this it is only necessary to examine the
greater part of his canvases, and among
others the two compositions just referred
to, which are reckoned among the maater
pleoea, when many corrections and re
touches will be observed in them. His
work is always expressive and faithful;
he used round brushes and nothing in--,

dicates the use of flat brushes.
He made use of glazes, especially tn

his draperies. This fact lias been already
notice d in his early works and cannot
therefore be attributed to Italian in
fluence. Besides, the glazings of Velas-
quez were always applied on a ground
prepared with oil: for an we have already
stated, in spite of his predilection for the
Venetian masters and the copies he made
of them, he never changed his method,
and never attempted painting with ths
egg medium, which was peculiar to the
painters of that school, lie generally
employed lino grained canvases, which
seem the finer as the dimensions of his
pictures are almost always considerable.
As to his preparatory ground, which
was so thin that it left bare
the grain of his canvas, it was
red In his early works and gradually
became modified, the red having changed
Into a decided gray in some of his last
pictures. Hut, as Bereute declares, Velas-
quez, like all other mon of genius, has
carried the secret of his art to tho grav.

is tne great ttane uayngjit painter,
as nuissant as Beethoven, thoueh not as
emotional. In his sunny simplicity he is
not unlike Mozart in hit characterization
he is well nigh Slutkespeariun.

wife and eight children.' Is it not mon-

strous?" Which monstrous, wo wonder,
the children, the medal or the undo? .Ws
fear that George Moore waa bnrn nn lm
placable bachelor, else why should ho hn e
so cruelly referred to the marrying of paint-
ers as "painting for four hands" (hi ielntuie
A la utiatre muins),as If the 11 fo of married
artists were one grand, sweet duet of pal-

ettes and high prices? .
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